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In the previous issue of Word Power, we explored how the opening of a book could ignite the reader’s immediate desire to delve deeper into
its pages. While experiencing love at first line is thrilling, sustaining that enchantment poses a greater challenge. Many brilliant works, despite
their fascinating beginnings, stumble towards the end. Now, let’s immerse ourselves in the vibrant worlds of four novels that stick the landing and
leave upon us an indelible impression.

Gillian Flynn’s Gone Girl is a psychological thriller that plunges us into the tumultuous world of Nick Dunne, who
becomes the prime suspect when his wife Amy vanishes on the fifth anniversary of their wedding. Narrated from Nick’s
present-day perspective and through Amy’s haunting diary entries, the story unfurls with a gripping investigation into her
disappearance.

As the story progresses, it becomes evident that at least one of them is playing a deceitful game. Perhaps they both
are. The finale is nothing short of spine-chilling. Just when we think we have untangled the web of lies, Flynn deftly throws
us a curveball, shattering our assumptions and leaving us bewildered and unsettled. It is a great example of a novel with a
twist ending that demands an immediate re-reading to appreciate how everything falls into place. With a propulsive plot,
compelling characters and a jaw-dropping twist, Gone Girl establishes a new standard for modern psychological thrillers.

Diane Setterfield’s debut novel, The Thirteenth Tale, follows the heroine in unravelling the mysterious life of the
reclusive author Vida Winter. What Winter discloses is a history of madness, murder, incest and darkest secrets. It is a
spellbinding tale featuring a dilapidated house, an ancient library, faithful old retainers, a scheming governess, twins who
communicate in a language of their own, and a ghost.

When the truth is revealed, readers realise Winter’s family story is not just strange, but tragic in many ways. As the
story draws to a close, all threads of the narrative, from subtle clues to recurring motifs, converge in a satisfying culmination.
Early in the book, the protagonist declares, “I read old novels. The reason is simple: I prefer proper endings.” Setterfield has,
in a sense, written a magnificent old novel with a proper ending.

Set against the backdrop of the American Civil War, this timeless saga of love and loss has won the hearts of readers
since its publication almost 90 years ago. Central to its allure is Scarlett O’Hara, a young and headstrong Southern belle.
Not so much a conventional heroine, she is vain, greedy, manipulative but also determined and relentless. As Scarlett
wanders through a land torn apart by war, we witness her transformation from a coquettish girl into a resilient woman who
defies societal norms and fights tooth and nail for survival. Somehow, she always ends up doing the right thing for the
wrong reason and becomes the protector of other people.

The novel’s conclusion marks a pivotal moment in Scarlett’s odyssey, where she finally overcomes her girlish
infatuation and realises what truly matters to her. The story ends with her memorable last line: “After all, tomorrow is
another day!” Much to the disappointment of fans who clamoured for a sequel, Mitchell adamantly refused to pick up where
she had left off, in the same icy finality of the parting words of Scarlett’s husband: “My dear, I don’t give a damn.”

Stephen King is a master of storytelling, and his novel 71/22/63 is a perfect example of his ability to craft a
mesmerising narrative with an unforgettable ending. The narrative centres on Jake Epping, a high school teacher reluctantly
thrust into a time-travelling adventure with a singular mission—to prevent the assassination of President John F. Kennedy on
that fateful day, 22 November 1963. As we journey alongside Jake, we are swept up in the complexities of altering history,
experiencing the highs and lows of his quest with bated breath.
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The final dance between Jake and the love of his life is heartbreaking, and we will realise that the book is actually a S s
love story in disguise. It has a bittersweet ending that makes us reflect on the intricacies of time and the weight of choices
made and not made. King’s descriptive prowess and narrative depth ensure that ///22/63 is not just a well-researched
historical novel to be read, but an experience to be lived—one that invites contemplation and stirs up emotions long after
the last page is turned.

Frank Herbert, the author of the groundbreaking Dune series, has the most insightful commentary on endings: “There is no real
ending. It’s just the place where you stop the story.” Indeed, each book is a cosmos of its own. It will go beyond the final page, if only in
our imagination.


https://www.csb.gov.hk/hkgcsb/ol/news/no95/WP95.pdf#page=2
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In linguistics, combining forms can be joined together like
building blocks to create a word. Take the word “philosophy” as
an example. It comes from the Greek noun philosophia, which
consists of two combining forms: philo- (loving) and -sophia
(wisdom).

As illustrated in romance novels, love comes in a myriad of
forms and can be found in different places. In terms of building
words, this is also a fitting description. While philo- is placed at
the beginning of a word, -phile (meaning “lover”) is used as the
suffix at the end of a word. Words ending with -phile are nouns,
referring to people who have a strong affinity or love for the thing
specified by the first element of the word. Take logophile as an
example, the beginning of the word comes from /dgos, the Greek
for “word”. A logophile is therefore a “lover of words”. Similarly,
bibliophile means “book lover” — biblio- coming from the Greek
biblion, meaning “book”. A cinephile is a person who is fond
of cinematic art and knows a lot about films. An audiophile is
a person enthusiastic about high-fidelity playback of sound and
music. A technophile is someone who loves new technology. As
hard as it is to believe, there is even a word for people who love to
work— ergophile.

From the mid-19th century onwards, -phile has been put
after elements referring to a nation or an ethnic group to coin new
words for admirers of the nation or its people or customs. For
instance, a person who has great fondness for China or Chinese
culture is called a Sinophile, where Sino- is the Latin prefix that
means “Chinese”. Unsurprisingly, other countries have their own
admirers as well: Anglophiles (England), Francophiles (France),
Italophiles (Italy) and Russophiles (Russia), just to name a few.
If you are simply attracted to anything foreign, you are probably a
xenophile, with xeno- meaning “foreign” in Greek.

Love and hatred are often described as two sides of the same
coin. Not all people are open-minded enough to embrace a foreign
culture. The antonym of xenophile is xenophobe, in which the
combining form -phobe refers to someone who has a strong fear or
hatred of something. Another related combining form is -phobia,
as seen in the word xenophobia, which means a visceral dislike
of other countries and their people. Both -phobe and -phobia
come from phobos, the ancient Greek word for “fear”. Yet, when

these two combining forms are preceded by a prefix indicating
nationality, race or sexual identity, the formed words are often
associated with hostility towards that specific group of people
instead of a fear of them. To build a more inclusive society, there
have been ongoing efforts to curb homophobia (prejudice against
homosexuals) and transphobia (prejudice against transgender

people).

Fear could be culturally rooted, as seen in the curious
superstition relating to the numbers 4 and 13. The former is
avoided by the Chinese due to its similar pronunciation to the
word “3E” (death), whereas the latter is considered unlucky in
many Western cultures. The origins of the fear of 13 are murky.
Some attribute it to the betrayal of Jesus by Judas, who was the
thirteenth guest to arrive at the Last Supper. In English, there
are specific terms describing the fear of 4 and 13: tetraphobia
and triskaidekaphobia. The initial elements of both words,
tetra- and triskaideka-, come from the Greek words for 4 and 13
respectively.

Some phobias are much more personal. While spiders are
sometimes kept as exotic pets, Ron Weasley from the Harry
Potter series would gladly stay away from them due to his
arachnophobia. Likewise, the word’s initial element comes
from the Greek word ardkhné, which means “spider”. Other
kinds of fear are a product of the environment. During the peak
of the COVID-19 pandemic, it was understandable if people
developed germophobia, an abnormal and extreme fear of germs
or dirt. Thanks to the prevalence of mobile phones, the word
nomophobia has been given a new lease of life. Originating from
Greek, the prefix nomo- means laws. Thus, the original meaning
of nomophobia is “aversion to or fear of laws”. However, since
the 2000s it has become the abbreviation of “no mobile phobia”,
which describes the anxiety and stress caused by having no access
to a mobile phone.

Times change, so do the things we like, dislike and fear. The
creation of new “-phile” and “-phobia” words reflects emerging
cultural trends, interests, or technological advancements. We can
expect to see the emergence of more novel words like technophile
and germophobia, echoing our collective obsessions and fears in
the increasingly challenging world.

Great is the art of beginning, but greater is the art of ending.

Henry Wadsworth Longfellow
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Dictionaries have long been revered as indispensable tools
for students, teachers, writers, translators, language enthusiasts
and the like. They serve as gateways to understanding the
meanings, usage and nuances of words, offering a comprehensive
guide to linguistic exploration. However, as we tread further into
the digital age, printed dictionaries are facing challenges that
redefine their relevance to contemporary society.

Translators, in particular, feel the impact of this transition
profoundly. Their desks were once adorned with an array of
dictionaries (monolingual and bilingual), collocation guides,
technical references, thesauri and so on. Every time a new edition
is released, or a translation assignment requiring knowledge in a
new specialised field is received, a new round of acquisition begins.
And bidding farewell to outdated volumes is always a Herculean
task. While donation drives often reject dictionaries, the mere
thought of discarding them feels like committing a cardinal sin.

The advent of the Internet has drastically altered the way we
access and utilise language resources. Gone are the days of leafing
through hefty tomes, as we can now browse their digital versions
online. Definitions, illustrations, etymologies, pronunciations,
grammatical forms, conjugations and related terms are merely
a click or swipe away. Unlike printed dictionaries which might
take years to be revised before a new edition can be published,
online dictionaries are constantly updated, capturing even the
latest additions to the language. For instance, the Oxford English
Dictionary uploads new words to its website on a quarterly basis.
These updates are referred to as “releases” rather than “editions”.
In March this year, notable additions like “dramality” (a genre of
television programme with the combined elements of drama and
reality) and “misclick” (an unintended mouse click) were included
in the online lexicon, enriching the database and showcasing the
function of dictionaries as cultural repositories.

As demand for printed dictionaries declines, some publishers
have ceased printing dictionaries altogether. Macmillan, for
example, discontinued its monolingual range in 2013, and
released the last printed edition of its popular bilingual Macmillan

D)

English-Chinese Dictionary in 2023. The iconic Oxford English
Dictionary, with its long-anticipated third edition in progress for
more than 40 years and only halfway completed, might no longer
be available in printed form by the time the revision is done. It
appears that major dictionary publishers have embraced this digital
shift by increasingly prioritising their online presence over print
editions.

Will we witness the last printed book of words soon? Perhaps
not. Despite the appeal and convenience of digital platforms,
paper dictionaries still retain the steadfast allegiance of logophiles
(go to page 4 if you don’t know this word), who extol their
various virtues such as absence of distractions (like pop-ups and
advertisements) and tracking cookies as well as less screen time.
In addition to their legitimate intellectual purposes, these bulky
volumes can be used to prop open doors, make pressed flower
bookmarks and rebuild civilisation in the event of an apocalypse.
You can also feel the tactile joy of flipping through pages and
stumbling upon serendipitous discoveries—a unique experience
that electronic dictionaries, for all their speed and convenience, are
yet to emulate.

The debate over printed dictionaries versus digital ones in
the context of language learning brings up an interesting paradox:
the major drawback of printed dictionaries is also their greatest
strength. Research shows that the process of looking up a word in
a paper dictionary encourages deeper engagement and promotes
long-term memory retention. Electronic dictionaries, on the other
hand, allow you to find a word with minimal effort, which means
you are likely to forget it more easily.

While it appears that online dictionaries will become more
prevalent, paper dictionaries may be able to survive with their
inimitable traits, if only in specific contexts and for a smaller yet
dedicated user base. The future of physical dictionaries remains
uncertain, but their significance and authority go beyond their
physical form. Whether in the tangible pages of a printed volume
or the digital terrain of the Internet, the dictionary has the last
word, guiding us through the hidden depths of the lexicon.
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We are going to spoil some memorable movies which are famed for * In The Sixth Sense, Malcolm Crowe is a psychologist counselling a
their surprise endings. But don’t worry. Research has shown that rather child who claims he can see __ (1) _ people. At first, he questions his
than ruining our enjoyment, spoilers can actually make a story even patient’s sanity, but it turns out that Crowe himselfisa _ (2) the
more enticing. Complete the crossword puzzle and watch the movies whole time.

mentioned to see for yourself if the research findings are true.
* In The Shawshank Redemption, Andy Dufresne is wrongfully

9 sentenced to life in prison, where the seemingly religious warden tells
him that salvation lies within the _ (3) . His words __(4) the
ending, as this is where Dufresne hides a rock hammer for his escape
plan.

* Quentin Tarantino concocts an __ (5)  history in Inglourious Basterds.

The story revolves around an attempt to __ (6)  Adolf Hitler in 1944,
% 4 the outcome of which is entirely different from what we learnt from
10 2 history classes.

» Akira Kurosawa’s Rashomon uses __(7) _ narrators to expose flaws in
human __(8) . All main characters are revealed to have told lies to
cover up their shame.

¢ E
N * Good does not always triumph. In Woody Allen’s Match Point, the
D unfaithful protagonist commits _ (9)  and murders but manages to
. - walk _ (10) .
N + At the end of the 1997 Spanish film Open Your Eyes, the protagonist
realises that he has been living in a lucid __(11) _ for 150 years. To
G wake up, he has to throw himself off the _ (12) of a building.

Please send your entry by fax (2521 8772) or email (csbolrs@csb.gov.hk) to the Editorial Board of Word Power by 29 August
2024. Watch out for our coming issue to see if you get all the answers right, and better still, if you are one of the lucky ten to win
a prize. The Editorial Board will have the final say on the answers.
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